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Dolby Media Meter Features
Dialogue Intelligence™ technology• 
ITU-R BS.1770-1 algorithm• 
Loudness measurement and logging• 

Mac/Windows

Stand-alone application for file-based measurement• 
Digidesign• ® RTAS plug-in for real-time measurement
Digidesign AudioSuite plug-in for file-based measurement• 

Mac OS®

Minnetonka AudioTools™AWE plug-in for file-based • 
measurement

Find more information on Dolby Media Meter at 
dolby.com/dmm.

 Dolby® Media Meter is powerful new software that accurately measures 
program loudness just as viewers subjectively experience it. Well suited to the needs of 
both broadcast and post-production facilities, it’s an ideal tool for program-creation and 
quality- control applications, and perfect for optimizing broadcast, packaged media, VOD, 
and game media.

Dolby Media Meter can be easily integrated into Mac® and Windows® platforms for use 
at any point along the broadcast chain—providing a level of versatility previously 
unavailable. It’s based upon technologies already proven in the award-winning 
DP600 Program Optimizer. 

Use it as a stand-alone application or as a plug-in with audio workstations performing either 
real-time or fi le-based loudness measurement. 

If you’re looking for a software application for loudness measurement, Dolby Media Meter
is the cost-eff ective choice.
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It is likely that anyone who has stood in the 
pouring rain in a muddy field with a mic on the 
end of a pole will already appreciate the benefits 
of RF bias for condenser microphones. Even 

comparatively modest levels of humidity can cause 
conventional DC biased microphones to play up, 
crackling, breaking up and ultimately not working at 
all due to the capsule, in effect, shorting out.

For more than 30 years Sennheiser has pretty much 
owned this field (muddy or otherwise). There have 
been, and still are, other short (and 
long) shotguns but, in professional use, 
none has ever achieved the success 
of the ubiquitous MKH415 and later 
MKH416 RF biased short shotguns. The 
more recent MKH60 has the same virtues 
but sounds even better. However, there is 
a snag, these mics are pretty pricey.

Australian manufacturer Røde 
already has a name for high quality 
microphones at affordable prices. 
There are already several shotguns 
in the range and, to declare an 
interest, I already own an NTG-2. 
This is fine in its way but suffers from the damp and 
really isn’t in the same league as a 416.

The UK£382.93 (+ VAT) NTG-3 represents a 
considerable step up for Røde but is still a fraction 
of the price of the serious opposition. The mic comes 
packaged with a foam gag and the option of a 
furry ‘dead cat’ cover for that. The NTG-3 itself is 
presented in a rather smart black anodised aluminium 
storage cylinder which resembles a ‘push-me-pull-
you’ Maglite torch i.e. both ends have knurled screw 
caps but instead of batteries the mic is nestling inside, 
snug in a foam sleeve and protected from moisture by 
rubber O-rings.

There is also a new pistol grip, the PG2 and a 
windshield, the WS7. I was fortunate enough to receive 
both of these direct from Røde in time for this article. 
The £38.29 (+ VAT) PG2 comes with two rubber 
suspension rings to accommodate microphones with 
either 19mm-20mm or 21mm-22.5mm diameters. 
The  £25.52 (+ VAT) WS7 can also be used with other 
microphones having a diameter of 19mm-20mm and 
a maximum slot length of 186.5mm.

 Swapping the suspension rings is quick and simple 
and involves nothing more than undoing a couple 
of screws with the supplied allen key, removing the 
retaining plate and inserting it into the other ring and 
refitting the screws.

Angle of dangle is adjusted by flipping back a 
silver lever, repositioning the handle in relation to 
the mount then locking the lever. A small knob on 
the opposite side adjusts the locking tension. The mic 
cable can be routed through the pistol grip to emerge 

at the base. This involves removing a retaining plug 
at the bottom followed by the grey rubbery handgrip 
at the back. An XLR connector can (just) be wangled 
up through the hole in the base and out at the top. 
The cable is dressed into the handgrip and the plug 
replaced. I found the cable to be a rather tight fit. (I 
was using my usual Van Damme star-quad cable, not 
particularly huge in diameter.) The pistol grip is light 
and comfortable and can be attached to a boom pole 
with a 3/8-inch socket in the base.

The WS7 ‘Large Deluxe Windshield’ is constructed 
from a stiff open cell material. Think knitted 

pan scourer rather than foam. This is covered 
with permanently attached synthetic fur with 

a pile length of 
around 25mm. The 
windshield is a push fit over 
the microphone tube with a 
rubber gasket of the same 
diameter as the PG2 mount.

The NTG-3 is an RF 
biased, 48V phantom 
powered, condenser with 
very low self noise on 
paper and subjectively. 
Finish is in handsome matt silver but you don’t see 
much of it when the windshield is fitted and it is 
installed in the pistol grip. Røde has constructed its 
own XLR socket in the interests of radio interference 
rejection and the rest of the design is optimised to 
minimise the RF pollution we all now have to deal 
with. I had no trouble even with a mobile phone in 
my pocket.

I didn’t have a 416 on hand for direct comparison 
but the NTG-3 has a slightly wider front lobe and 
slightly less suck. This makes it more forgiving of less 
than perfect poling and I think it has less objectionable 
phasey artefacts when waved about. There is no built 
in bass cut but the 416 doesn’t have it either and, since 
my Sound Devices 442 mixer has variable bass cut, 
it didn’t pose a problem. As is normal with shotguns, 
the NTG-3 is at its best in the great outdoors. The rear 
lobe inherent with these designs tends to accentuate 
room reverb when used for interiors. A much shorter 
super-cardioid is usually a better bet.

Outside, wind noise is almost always a problem, 
especially here beside the sea. While obviously not as 
effective as a full Zeppelin windshield with ‘Dougal’ 
cover, the combination certainly held the wind noise 
at bay where the NTG-2 with ‘dead cat’ did not. 
Røde is rumoured to be working on a basket type 

windshield and I shall be very interested in that if and 
when it appears.

Handling noise is good but not outstanding. 
I suspected it would be better in an O-ring type 
suspension and this proved to be the case. However, 
I’m sure I could improve this dramatically by using a 
much lighter cable down to the bottom of the pistol 
grip. In character, the NTG-3 is smooth for a shotgun 
with good side rejection and the expected back lobe 
sensitivity. It might be a little bass light but that is 
no bad thing in the context this mic is intended for. 
Rapid pans with the sea on one side did not give rise 
to objectionable phasing and it was easy to follow 
a seagull flying past squawking. It is miles better 
than the NTG-1/NTG-2 and I would expect it to 
acquit itself well up against a 416. Not necessarily 

better or worse, just different. On this basis and 
at this price it could well be the saviour of 

many an impecunious recordist. Time will 
tell if it is robust enough for life on the 

road but the signs are promising. 
I was sufficiently impressed to 

buy it and price was not 
the determining factor. I 
really like the sound of 
the NTG-3 and the low 
noise. Top of the wish 
list now is a matching 
RF biased fig-8 for MS. 

A short super-cardioid 
version for interiors would 

be nice and, while I’m at it, an omni. How about 
it Røde? n

Røde NTG-3
Adding to an already impressive collection of gun type mics, Røde has now released its main contender. ROB JAMES gets an early look at 

the short shotgun complete with a kit of accompanying fluffy bits.

pRos RF bias means resistance to humidity; 
impressive sound; commendably quiet.

pistol grip is a bit fiddly to set up; matt 
black finish would be preferable for 
video studios; not a lot else.

the pG1 Cold shoe pistol Grip supports 
the Røde videomic and stereo videomic 
independent of a video camera but 
additionally supports all standard cold 
shoe compatible devices, such as lights 
and other attachments.

the ws6 windshield is designed to fit 
the NtG-1 and NtG-2, as well as any 
shotgun microphone with a maximum 
slot length of 160.5mm and a diameter 
of 21-22.5mm.
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