
FOLLOWING TED FLETCHER’S separation
from the Joemeek brand name (JoeMeek is a
registered trademark of PMI Audio Group which

continues to market and develop the product range) he
has put together a range of products under a new
banner and with a new bold red appearance. Edward
the Confessor was an 11th Century English king
known for his wisdom; however, he was also not the
brightest of characters. This hasn’t stopped Marshall
also using the ‘Edward the Compressor’ name for a
guitar pedal.

The P8 (around UK£900 inc VAT) is a stereo
compressor that has settings that aim to emulate
various types of other unit. Optimistically, there are
modes for Green Box (representing the Joemeek SC2),
LA-2A, 1176 and VCA. However, all these modes are
achieved with an LED optical circuit, and only certain
aspects of the originals are copied.

Apart from the colour, construction and build is,
unsurprisingly, very similar to Fletcher’s previous
products. The physical attributes of the unit are
surprising – although solidly built the box is extremely
light and very shallow. The rack handles on the front
are always a welcome feature, as is the large
illuminating VU meter, which can switch between
level and gain reduction modes. The rear audio
connections are XLR only, with a voltage-selectable
IEC mains inlet. The front panel Power switch looks to
be something of an afterthought, almost encroaching
on the legending.

Input and Output gain knobs have a gently
multiple-detented feel. The aforementioned Mode
switch is accompanied by a four-position Slope knob,
which effectively sets the ratios from 1.5:1 to 8:1. On
the other side of the meter is a Width control that
makes use of the included M-S circuitry and which
Fletcher chooses to use to ensure a stable stereo image.
This varies the Side component in level and can be
useful in certain situations. The ‘Edward’ is therefore a
stereo-only machine, with no dual-mono facility.

The Bypass switch is hidden beside the
Compression knob, the former accompanied rather
unnecessarily by two LEDs, one for In and one for Out.
The knob increases the drive to the compression
sidechain, increasing compression as it is wound up.
Attack and Release knobs are accompanied by a
unique feature: a knob labelled Transient Release. This
operates in Green Box mode only and enables the two-
stage release’s first stage to be varied separately from
the slower second part of the release phase. Turned
anticlockwise to Fast often increases the excitement
factor, but it can lead to some odd pumping, and the
effectiveness of this control is dependent on the main
Attack and Release controls being set appropriately for
it to be noticeable.

Although more complex units are available, I found
that there are so many choices with this box that it is
sometimes difficult to find the optimum setting. With
an LA-2A you plug it in and set two knobs, with an
1176 there are a maximum of five things to set, but
with the P8 you must consider the positions of eight or

nine functions. It might seem daft, but I found this
quite frustrating and time consuming. I would often
get something that sounded close to what I wanted,
but I found it difficult to tweak it to perfection. It seems
to lack that bit of squelchy magic that is so easily
achieved with certain vintage units.

VCA mode is a straightforward and accurate
compression that keeps a constant ratio over a wide
range. This sounds darker than the other modes, and
is most suitable for such things as bass guitar. The
1176 setting uses a multistage release and a ‘tailored’
side-chain response to copy this model, but of course
lacks the originals FET circuit. Fletcher, err,
confesses[!] to hating the sound of the 1176’s
distortion, and although undoubtedly the attack and
release characteristics have been faithfully copied, this
really doesn’t sound much like an 1176.

The LA2A setting similarly copies the original’s
time-response characteristics, but uses the P8’s LEDs
rather than the original’s electroluminescent panel.
This setting has some of the warmth of that model, but
without the valves and discrete components lacks the
LA-2A’s hugeness. The Green Box setting represents
the Joemeek SC2, and of course this is the most
accurate emulation. The bonus here is the Transient
Release knob, and on percussive material this can
make things more exciting on faster settings, and
smoother with slow settings on more sustained
material. The Slope knob’s four settings represent
different ratios, although the exact characteristics are
dependent on Mode and gain reduction. It’s enough to
say that they cover a reasonably wide range of
settings, and with the fast-responding meter it is easy
to tell what is occurring.

The Stereo Width knob enables boosting (or
cutting) of the ‘difference’ signal to achieve a more (or
less) dramatic stereo picture. However, this must be
used with caution when treating programme as it can
easily throw the overall mix balance awry.

If you liked the old Joemeek designs, you’ll probably
love this. It includes all those familiar features and
sounds, with the bonus of a multitude of different
timing characteristics. However, these don’t seem to
affect the tonal characteristics dramatically. The degree

to which these emulations sound like the originals
they intend to copy is somewhat limited, given that
this is an optical-only design. However, this doesn’t,
make it a bad compressor, and in many respects it is
everything the Joemeek MC4 was with substantial
bells and whistles. ■
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Enhanced SC2; Transient Release knob;
modern optical compression by the
master.

Overly complicated operation; all modes
fairly similar sonically; lacks magic of
vintage units.

TFPro now offers a range of product.
The P1 single-channel
unit has direct inputs

for mic,
instruments
and line
level with a
compressor
and sweep
EQ. The P2
dual-channel
Studio
Channel has

two CurrentSense channels, optical
compression and EQ. The P3 has a
CurrentSense preamp, a compressor 
and EQ.

The Box full of Optical Compressors has
one stereo and three mono compressors
and with the optional fader can be used
for 5.1 mixes.

The iX-one has 16 channels of
CurrentSense preamp.
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