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plug their guitar directly into Pro Tools to practice, play, compose 
and record tracks. Engineers and producers can give existing 
tracks added depth and grit using emulations of the classic and 
modern amps available. Building on the original Eleven plug-in, 
the MK II now includes 17 additional amps for a total of 33 amps, 
8 additional cabinets for a total of 15 cabinets and a couple of 
bass guitar amps and bass cabinet combinations. With the new 
Eleven Cabinet plug-in once can add cabinet emulation to any 
track, take the amp output and route it through aux output stems 
to aux tracks for multi-cab workflows. 

As you’d expect it’s available for Pro Tools only as a 64-bit AAX 
Native, DSP & AudioSuite 
www.avid.com

Cakewalk
TH3, LP EQ and LP MB Mastering plug-ins
The April SONAR update offered us a few new plug-ins. 
Developed in-house by Cakewalk, the 20 band LP EQ and 6 band 
LP MB are linear-phase mastering plug-ins for EQ and multiband 
compression. Both plug-ins can process left and right stereo, 
or mid (centre) and side, channels independently as well as the 
traditional linked mode. Also, both plug-ins feature a detailed 
spectrum analyser that displays both pre- and post-processing 
states together in real time.

Partnering with Overload, Cakewalk developed the TH3 
Cakewalk amp simulator. Backward compatible with the TH2, it 
includes new amp models and cabinets, a revised user interface 
and new impulse response technology with more accurate 
modelling for superior ‘feel’ and response. 

All the above plug-ins are VST3
www.cakewalk.com

CEDAR Audio
Trinity 2 and Cambridge v11
CEDAR Cambridge v11 includes three new forensic audio 
enhancement, dialogue noise suppression and restoration 
modules to complement nearly 30 other processes in the noise 
reduction and audio restoration system. Derived from the Trinity 
surveillance system, Trinity Enhance provides four related tools 
that allow users to suppress background noise, reveal voices and 
increase the intelligibility of speech. A software version of the 
popular new hardware DNS Two is implemented and Declip-2 
replaces and improves upon the original algorithm supplied 
with v10. CEDAR Cambridge v11 will be shipped on the latest 
Cambridge Series IV host systems 

In Trinity 2, CEDAR have released a major revision of their 
original audio surveillance system. CEDAR have revisited the 
speech enhancement within Trinity 2 and this now includes 

Spotlight: McDSP
EC-300, 6050 Ultimate Channel Strip, AE600 Active Equalizer  
and ML8000 Advanced Limiter
McDSP had a busy year last year culminating in 
their 6050 Ultimate Channel Strip winning the 
Resolution Award for plug-ins. Based on the 
award-winning design of the 6020 Ultimate EQ 
and the 6030 Ultimate Compressor, the 6050 
has 3 module bays in which any of the included 
28 modules (EQ, compression, gate & more) can 
be inserted. Additional modules include gates, 
expanders, signal saturators and specialized filters. 
Modules can be dragged and dropped to rearrange 
the signal flow of the channel strip and a module 
selector panel allows auditioning of equalizers, 
compressors and additional effects. Like the 
original 6020 and 6030 plug-ins, each new module 
in the 6050 draws on classic and modern designs over the last four 
decades. The 6050 also has input and output stages, wrapped 
around the module bays. 

Other highlights this year included the AE600 Active Equalizer 
and ML8000 Advanced Limiter. The AE600 is an improved version 
of their AE400 Active Equalizer, with more bands, more EQ and 
filtering options and an improved user interface.

The ML8000 limiter uses two completely separate stages of 
processing for improved peak level adjustment. The first stage is 
a multi-band limiter, using 8 bands of active processing for better 
phase response compared to traditional cross-over based designs. 
The second stage of is a recreation of the ML4000 master limiter algorithm

All the above plug-ins are available in AAX Native & DSP, VST and Audio Units (Mac only) formats. 
Not ones to rest on their laurels, McDSP have just announced the EC-300 Delay for NAMM. The EC-300 brings the sound 

of dozens of echo and chorus effects into a single plug-in. The three delay types: magnetic, digital and analog, come with a 
collection of user controls, character modes and visual feedback. 
www.mcdsp.com 

Audified
U78 Saturator
Long established 
C z e c h  a u d i o 
effects developer 
Audified released 
a new saturator 
ef fects plug-in 
just in time for 
Christmas last year. Building on their implementation of the 
also recently released U73b Compressor, the 1960s German 
broadcast compressor/limiter that found favour in European 
mastering circles well into the Eighties and beyond, the U78 
Saturator models the analogue circuitry of the U73b and then 
supplements the tube saturation circuitry with high-pass and 
low-pass filters and a unique tone filter. 

The U78 Saturator is available for Windows and Mac OSX in AAX, 
VST3 and VST2 formats. 
www.audified.com

Audio Ease
Indoor and 360pan suite

The chaps behind Altiverb and Speakerphone had a couple of 
new offerings for us last year. First up is Indoor, their convolution 
reverb for post production built on a completely new convolution 
engine that claims to be click-free, zipper-free, instant and cause 
no CPU spikes. Indoor features every room, hallway and kitchen 
from 10 houses and vehicles: 60 spaces sampled from every 
angle. Click to drop speaker and microphone in any room, or to 
open and close doors. The microphone system can turn, creating 
automatable motion in any surround track up to 7.0 plus Dolby 
Atmos. There are no tabs or browser windows, the window itself 
can be resized and presets are there for quick operation. 

Indoor is available for Windows and Mac OSX in 64 and 32-bit 
AAX DSP & Native, VST and Audio Units (Mac only) formats. 

If you need to produce audio for 360 VR movies for YouTube, 
then you need to closely pan sounds onto the objects in the 
video. You will also need to output an Ambisonics stream for 
upload and you will want to listen to it exactly the way it will 
sound on YouTube: interactively turning while seeing what you’ll 
see on YouTube. All this can be done with two plug-ins: 360pan 
and 360monitor which are currently only available for Mac OSX 
in AAX format, though others will follow. 
www.audioease.com

Avid
Eleven MK II
Perhaps because Avid were so busy last year with DAW-related 
tinkering it was a relatively quiet year for them plug-in-wise, 
although there was the Eleven MK II. This new version of the 
Eleven plug-in gives guitar and bass players a greater variety of 
tones with more processing and routing capabilities. Players can 

Products
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waves.com

an improved noise reduction process 
based upon their FNR process. FNR is an 
automated noise reduction system for 
speech recordings suffering from very 
poor signal/noise ratios. It reacts quickly 
to changes in the background noise and 
is capable of revealing much more of the 
wanted signal without having anything 
like as much effect on the wanted voices 
as filtering systems from elsewhere. This 
also makes it of great value in post and 
broadcast to reveal the wanted speech in 
interviews and news reports recorded in challenging environments. 

CEDAR Trinity 2 and Trinity 2 Satellite may be installed on any suitable PC, or supplied pre-installed 
on rugged laptop systems.
www.cedaraudio.com

Celemony
Melodyne 4 update
After releasing a major new full version 
of Melodyne last year, Celemony have 
restricted themselves to a point release 
update this year. New functions and 
improvements include multitrack note 
editing now being possible during 
Audio Random Access integration (ARA 
is Celemony’s extension for existing 
plug-in interfaces that allows a DAW and plug-in to exchange information about the audio file, 
tempo, pitch, rhythm et.al.). Two new ARA modes allow Melodyne to be optimally focused on an 
individual clip or an entire track, thereby providing support for typical DAW workflows such as 
(vocal) comping. ARA Clip Mode affords access to a single clip but also to notes on either side of the 
clip borders whereas ARA Track Mode shows all the clips on a DAW track, exactly as they are edited 
and arranged there.

Melodyne may be run either as an independent application, ARA plug-in or in standalone mode 
as a Rewire client. It is also available for Windows and Mac OSX in AAX, VST, RTAS and Audio Units 
(Mac only) formats. 
www.celemony.com

Eventide
Fission
Nominated for a Resolution Award for their Tverb reverb, 
Eventide announced a new plug-in at NAMM this year: 
Fission. This is the first plug-in to feature Eventide’s new 
Structural Effects technology: a new technique to cleanly split 
a sound into its tonal and transient components, allowing the 
user to process each structural component separately before 
recombining them.

Tverb was developed with Tony Visconti and provides 
a customizable room reverb with some unique techniques and features. Within this virtual room 
(modeled on the Meistersaal at Berlin’s Hansa Tonstudios) one can mix three virtual channels: one 
main mic with subtle ambience and two moveable mics capturing the room reverb. Tverb is available 
for Windows and Mac OSX in AAX Native, VST and Audio Units (Mac only) formats. 
www.eventideaudio.com

FabFilter
Pro-R 
In November Floris and Frederik from FabFilter 
released the Pro-R, an algorithmic reverb plug-
in. Its algorithms have been designed to give a 
natural sound, blending with the source and fitting 
easily into a mix. Pro-R takes a musical approach 
to reverb, offering user-friendly, non-technical 
controls like brightness, character, distance and 
stereo width to tweak the reverb sound. Pro-R 
novelties include the intuitive Space control that 
switches between dozens of room models with automatic decay time adjustment. The decay time 
of a real room often varies wildly over the frequency spectrum, which is one of the key ingredients of 
a room’s reverb character. To simulate this, the Decay Rate EQ concept in Pro-R offers completely free 
adjustment of the decay time over the frequency spectrum. Since it uses parametric EQ bands instead 
of a traditional crossover system, it provides more flexibility to shape the decay time characteristics. 
There is also an integrated six-band post EQ and an abundance of factory presets.

Pro-R is available for Windows and Mac OSX in AAX, VST3, VST, RTAS & AudioSuite and Audio Units 
(Mac only) formats. 
www.fabfilter.com
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formats and also as a standalone mastering workstation 
Other new plug-ins include their T-RackS Saturator X offering 

10 modes of analogue saturation effects from classic analogue 
recording gear models. From tape to tube to transformer to 
transistor, it features saturation and distortion from a gentle, 
subtle hint of drive from a slightly overdriven transformer to 
the full-on, aggressive “in-your-face” mayhem of tubes driven 
beyond their limits.

T-RackS Saturator X is available for Windows and Mac OSX in 
64 and 32-bit AAX, VST, RTAS and Audio Units (Mac only) formats 
and also works within the T-RackS CS standalone application. 
www.ikmultimedia.com

iZotope releases
Ozone 7 Elements, Neutron & Neutrino, VocalSynth, 
Mobius Filter, RX Plug-in Pack

Over the course of 2016 iZotope released eight substantial new 
products, many worthy of an entry of their own: Vinyl (15th 
anniversary edition), DDLY Dynamic Delay, RX Plug-in Pack, Mobius 
Filter, VocalSynth, Neutrino, Neutron and Ozone 7 Elements. 

The new version of their mastering plug-in, Ozone 7, aims to 
help one achieve a full, rich and loud radio and streaming-ready 
final mixes with presets and simple macro controls to shape 
one’s sound. 

Neutron (Resolution v15.8)is a mixing plug-in that combines 
analysis and metering with audio processing. New features 
like Track Assistant and Masking Meter should help one reach 
an optimal starting point and identify perceptual frequency 
collisions. Alternatively, Neutrino is iZotope’s free spectral 
shaping plug-in based on the new mixing technology featured 
in Neutron. 

“Think outside the vox ... the wild vocal sounds in your head 
are finally within reach,” though one might prefer that they stay 
in there for legal reasons. VocalSynth offers four re-synthesis 
engines: Vocoder, Talkbox, Polyvox and Compuvox, along with 
vocal effects and simple controls. 

Mobius Filter is a creative effect plug-in that can add infinitely 
ascending or descending motion to one’s music. 

RX Plug-in Pack comprises the four most essential RX tools for 
audio repair: De-click, Dialogue De-noise, De-hum and De-clip.

All the above plug-ins are available for Windows and Mac OSX in 
AAX, VST3, VST2, RTAS and Audio Units (Mac only) formats. Some 
also work as standalone or offer further compatibility.
www.izotope.com

Leapwing
CenterOne and DynOne
Founded last year by 
three music industr y 
pros, Leapwing’s aim is to 
develop tools that they 
themselves will use on a 
daily basis. Thus far they 
have a couple of plug-ins 
on offer: CenterOne and 
DynOne. 

CenterOne, is a centre-
extractor and phantom 
c e n t r e  m a n i p u l a t o r. 
Intended for final mixes 
and mastering, CenterOne separates phantom centre content 
from left and right content in order to zero in on the centre and 
bring out or down vocals without affecting everything else. 
CenterOne lets one reposition, isolate and even eliminate 

Flux:: & Jünger
ircam Spat Revolution and Jünger Audio Level Magic 
 
It ’s been a couple of 
centuries since the last 
major French insurrection 
and perhaps Flux:: hoped 
to instigate another as 
they demonstrated their 
ircam Spat Revolution 
at NAMM this year. Due 
for release soon, Spat 
Revolution is an immersive 3D-audio authoring tool which can be 
used as standalone software with unlimited inputs and outputs 
or both for hardware I/O and through plug-ins. 

As a result of a joint engineering venture, Jünger Audio and 
Flux:: released the real time and offline loudness processor, 
Level Magic for the first time in a software format. The dynamic 
range processor principles developed by Jünger Audio enable 
level managing devices like compressors, AGC and limiters to be 
deployed without coloration, pumping, breathing, distortion 
or modulation effects sometimes associated with these types 
of processors. It utilises a proprietary multi-loop approach 
comprising three essential elements in parallel to measure and 
if necessary correct, out of specification audio. The resultant 
gain changing signal is a combination of all three elements. 
Designed to meet the requirements of the global broadcast 
and media industry it is compliant with all current worldwide 
loudness standards

Level Magic is available for Windows and Mac OSX in 64 and 
32-bit AAX Native & AudioSuite, VST and Audio Units (Mac only).
fluxhome.com

Harrison
Mixbus 32C
Harrison’s Resolution 
Award nominated Mixbus 
32C DAW features a new 
export report and analysis 
window, including LUFS 
loudness measurement, Loudness Unit histogram, LU Range, 
waveform display with peak indicators, peak sample value and 
True Peak value and spectrogram view. These tools provide 
an extra level of confidence that exported tracks meet typical 
requirements for distribution and broadcast. Inline channel strip 
plug-in parameter sliders now implement ‘touch’ so one can write 
touch automation from those controls, the Collect Groups feature 
is fixed and there are over 100 other improvements and bug-fixes. 
www.harrisonconsoles.com

IK Multimedia
Lurssen Mastering Console, T-RackS Saturator X 

Hailing from the sports car capital of the world and incidentally 
the birthplace of balsamic vinegar, Modena-based IK Multimedia 
has maintained its prolific output of diverse new products last 
year. A lot of their software now seems to be aimed at iOS devices: 
apps such as VocaLive 3, AmpliTube and the Lurssen Mastering 
Console, although the latter is available as a plug-in too. 

The Lurssen Mastering Console is a tool designed to replicate 
Gavin Lurssen’s mastering philosophy, which focuses on the 
connections, relationships and interactions between each 
individual processing component in the chain. It features a 
streamlined mastering processing chain that’s modelled to reflect 
the settings used every day by the team at Lurssen Mastering. 

The Lurssen Mastering Console is available for Windows and 
Mac OSX in 64-bit AAX, VST3, VST2 and Audio Units (Mac only) 

Spotlight: Waves
Abbey Road Reverb Plates, Waves Tune Real-Time and Nx
Trying to pare down a year’s worth of offerings from 
plug-in behemoth Waves into a few words is a tricky 
task. We’ve gone with one of the Resolution Award 
nominated Abbey Road Reverb Plates, Waves Tune 
Real-Time, which impressed our own George Shilling 
lately, and the Nx Virtual Mix Room.

An emulation of the four reverb plates housed 
at Abbey Road Studios, used on recordings by the 
Beatles, Pink Floyd and Radiohead, is now available 
from Waves in the form of the Abbey Road Reverb 
Plates plug-in. The original reverb plates were 
first installed in 1957 to complement the fixed 
reverberation times of the studios’ echo chambers 
and have a variable reverb time of up to six seconds.  

There are plenty of pitch-correction plug-ins on 
the market but Waves Tune Real-Time aims to deliver 
this on the fly. Providing vocal pitch correction instantly and automatically, it is designed for live performances as well as pre-
production, tracking and mixing. Intuitive controls, simple layout and touchscreen compatibility should aid quick operation 
although Waves Tune Real-Time can be easily programmed per song and customized to the singer’s articulation. 

Waves Nx is a virtual monitoring plug-in that attempts to simulate the acoustics of a high-end mix room over headphones. 
Waves’ new Nx technology was developed to present on headphones, the same natural depth, natural reflections and panoramic 
stereo image one would encounter from speakers in an actual room. It offers 7.1, 5.1 or 5.0 surround emulation on regular stereo 
headphones and claims to not colour the mix in the process. Nx can be used with real-time head tracking, taking advantage of 
your computer’s camera or the Nx Head Tracker.

All the above plug-ins are available for Windows and Mac OSX in 64 and 32-bit AAX Native & AudioSuite, VST3, VST, RTAS & 
AudioSuite (32-bit only) and Audio Units (Mac only) formats. 
www.waves.com 
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elements of the mix. Co-founder Robin Reumers is keen to point 
out that this is not simply M/S processing where the Mid channel 
is just the sum of the left and right channels (L+R) and the Side 
channel is the left and right channels together but phase inverted 
(L-R). CenterOne’s alternative approach exhibits full transparency 
to the stereo image (no unwanted widening or narrowing) while 
manipulating the ‘Centre Prominence’. It provides three optimally 
extracted left, centre and right channels that can be bit-perfectly 
mixed back to stereo. 

As many multiband compressors take time to set up and tweak, 
the smart parallel multiband dynamics processor DynOne has 
fixed bands where we can literally mix with the compressed 
signal. With min-max values for attack and release, DynOne 
allows one to set different timing depending on whether the 
signal is transient in nature or not.

Both the CenterOne and DynOne are available for Windows 
and Mac OSX in 64 -bit AAX, VST3, VST2 and Audio Units (Mac 
only) formats. 
www.leapwingaudio.com

Mäag 
EQ2 and EQ4

Recent Resolution Award Winners for their outboard EQ kit, Mäag 
offer a couple of software EQ plug-ins too. 

Following its EQ3 and EQ3-D predecessors, the EQ4’s design 
allows for low phase shift across all EQ adjustments, which 
helps maintain the integrity of one’s mix’s original sound while 
enhancing the ‘airy’ frequencies. Detent controls allow for 
easy recallable settings. The Air Band interacts with the 5 band 
pass EQs to tonally sculpt one’s tracks from top to bottom with 
transparency and top end presence.

The EQ2 has the Air Band like the EQ4, but offers a 15khz band 
not found on the EQ4. The EQ2’s 11 LMF bell selections on its 
LMF band: 6 wide and 5 tight, broaden its frequency selections 
compared to the EQ4, which has only wide bell selections. This 
allows the EQ2 to zoom in on problem areas in a manner the EQ4 
can’t. The EQ2 also features an Input Attenuator not found on the 
EQ4 to help normalize the signal before applying EQ. 

Both plug-ins are available for Windows and Mac OSX in AAX 
Native, DSP & AudioSuite, VST3, VST2 and Audio Units (Mac only) 
formats. EQ4 is additionally available for SoundGrid, Venue 32-bit, 
Venue AAX and UAD-2
www.maagaudio.com

Neyrinck
Spill 

Paul Neyrinck’s most recent plug-in offering for Pro Tools, Spill, 
aims to make it faster and easier to adjust channel levels on 
surround audio and bus tracks, just like the ‘spill’ feature found 
on high-end digital film consoles. The plug-in can be inserted on 
any multi-channel track, aux or master, from stereo to 7.1 format. 
All channels are spilled to individual channel faders in the Spill 
plug-in window, their V-PlugIn remote control app and Avid 
control surfaces. Spill channel faders can be adjusted individually 
or can be grouped relatively for adjustment of surround channel 
groups. Spill also integrates with Pro Tools plug-in automation 
modes. Spill is the first plug-in to support their V-PlugIn remote 
control app which provides a list of tracks using Spill so a user can 
tap the track name for access to channel levels without needing 
to open a plug-in window on the computer. 

Spill is available in AAX Native, DSP & AudioSuite formats. 
www.neyrinck.com

Plugin Alliance
bx_rooMS, All Bundle V4.4 and SoundGrid compatibility

Now encompassing 75 plug-ins from its 15 partners, the Plugin 
Alliance introduced another couple of plug-ins at NAMM this year: 
one from Plugin Alliance stalwarts Brainworx and another from 
new partners, Black Box Analog Design. Looking back over the 
last year, besides the Mäag plug-ins mentioned elsewhere in this 

supplement, the consortium’s highlights would most probably 
be the Brainworx’s bx_rooMS. As the name suggests, bx_rooMS 
is a mid-side reverb simulator of acoustic spaces and mechanical 
plates. It comes with a large collection of virtual rooms, halls, 
churches, plates and ambience and it offers mid-side parametric 
filtering, centre-image panning and width control of the reverb’s 
stereo field. The bx_rooMS and Sandman Pro both now swell 
the ranks of the Plugin Alliance’s comprehensive All Bundle v4.4 

All plug-ins are available for Windows and Mac OSX in AAX 
Native, DSP & AudioSuite, VST3, VST2 and Audio Units (Mac only) 
formats. 

Finally, with the release of its 100% SoundGrid Bundle v1.0, 
Waves Audio announced that Plugin Alliance will now be 
compatible with SoundGrid. The bundle includes five plug-ins 
from Plugin Alliance: Brainworx bx_saturator V2, SPL Transient 
Designer Plus, SPL De-Esser, elysia mpressor and Mäag Audio EQ4. 
www.pluginalliance.com

PreSonus
Mix Engine FX and CTC-1

PreSonus CTC-1 Pro Console Shaper is intended to add the sound 
of classic consoles to their Studio One 3 Professional DAW. The 
second in their series of Mix Engine FX plug-ins for Studio One, 
this new add-on provides three models of classic British, vintage 
tube and custom consoles. CTC-1 aims to capture the character 
and personality of analogue consoles, with modelling of input 
drive, channel noise, crosstalk and character. It offers automatic 
gain compensation and a pass-thru option for added flexibility.

Introduced in February, Mix Engine FX is a plug-in paradigm 
exclusive to Studio One Professional that can alter or transform 
Studio One’s native mix engine. In contrast to conventional plug-
ins that must be inserted independently on each channel, Mix 
Engine FX can process every channel routed through a bus, both 
individually at the source and at their summing point, using one 
plug-in. 

The CTC-1 Pro Console Shaper is available for Studio One 3 
Professional 3.3.1 or later.
www.presonus.com

Loudness Analysis & Processing – Live & Files

CLC – Continuous Loudness Control software allows dynamic loudness processing of DAW 
audio, live audio, and audio files in a very comfortable way and in excellent quality. 

Visit us at HHB booth K45 on BVE, Feb 28 - Mar 2, 2017. www.rtw.com
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PSPaudioware 
FETpressor

PSPaudioware’s most recent offering is the FETpressor. Given 
the name, it is not surprisingly a FET feedback type compressor 
plug-in. It’s designed to provide almost instant compression 
with character and is intended for vocals, guitars, bass, drums 
and wherever a classic 1970s-style FET compressor is needed. 
FETpressor has an internal side chain high pass filter to control 
the amount of low frequency pumping, adjustable compression 
ratio, the ability to select which channel to process and a link 
switch. This compressor also contains a dry signal blend for 
parallel compression. Additionally FETpressor contains a makeup 
amplifier and output transformer emulations to add character 
even when set to 1:1 ratio.

The FETpressor is available for Windows and Mac OSX in 64 
and 32-bit AAX, VST, RTAS and Audio Units (Mac only) formats. 
www.pspaudioware.com

RTW
Continuous Loudness 
Correction update
With more than half a century spent 
designing and producing studio 
kit, RTW have lately upgraded their 
Continuous Loudness Correction 
software. With the release of version 
2.0, CLC claims to have further 
improved the quality of loudness 
processing with various enhancements of its algorithm. The feature 
set of the software is also extended with a number of new options, 

including batch processing of audio files, extended audio format, 
a new expert mode, Mmax and Smax limiting, report functions, 
optimised presets for streaming audio and support for the latest 
updates of loudness standards. Along with the CLC’s optimized 
presets that are sufficient for the majority of users, custom presets 
are also available. 

CLC is available as a standalone application and for Windows 
and Mac OSX in AAX, VST3, VST2, RTAS and Audio Units (Mac 
only) formats. 
www.rtw.com

Sonnox
Oxford Limiter v2 

Following the launch of the Oxford Limiter v2 on the UAD 
platform last year, Sonnox have subsequently made it available 
for users of other systems. The new version adds True Peak 
limiting conforming to industry standard ITU-R BS.1770-4, an 
inter-sample peak detection algorithm and a threshold control 
for preparing material referenced to standards other than 0dBFS. 
The new Plug-In is fully backwards compatible with previous 
versions, so older sessions and their settings can be recalled. The 
Limiter v2 is also included in the new Sonnox Mastering Bundle. 
Alongside the Limiter, the bundle contains EQ, Dynamics, Inflator 
and Fraunhofer Pro-Codec.

The Oxford Limiter v2 is available for Windows and Mac OSX 

in AAX Native & DSP, VST2, TDM & RTAS and Audio Units (Mac 
only) formats. 
www.sonnox.com

Soundtoys
EchoBoy Jr. and Sie-Q

A couple of additions to the Soundtoys family this year were the 
EchoBoy Jr. delay and Sie-Q equalizer plug-ins. Free to all current 
Soundtoys 5 bundle owners, the EchoBoy Jr. is based on their 
EchoBoy delay plug-in and has the same sonic character but 
with some distinct features of its own. Junior offers seven echo 
emulations and is designed for ease of use and simplicity with 
a streamlined set of controls. The echo styles can be adjusted 
further by using the saturation, low and high cut controls.  A 
stereo field mode selector enables switching between mono, 
wide stereo or ping-pong effects. Also new to EchoBoy Jr, the 
glide control allows one to selectively enable or disable analogue-
style pitch sweeps during delay transitions.

Sie-Q is Soundtoys first dedicated equalizer plug-in. Instead 
of choosing one of the classic EQs that have been modelled 
already they have chosen to emulate German equalizer module, 
the W295b. A contemporary of the more well-known Neve and 
API modules, the original W295b was used in the Siemens Sitral 
line of analogue mixing consoles. Those consoles, though built 
like tanks, were known for their smooth EQ curves and sonically 
appealing colouration. The W295b in particular is revered for the 
space and air created by its high frequency band.

All Soundtoys plug-ins are available for Windows and Mac OSX 
in 64 and 32-bit AAX Native & AudioSuite, VST and Audio Units 
(Mac only) formats. 
www.soundtoys.com
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TC Electronic
VSS3 Stereo Source Reverb 

At NAMM this year TC Electronic announced that the VSS3 Stereo 
Source Reverb, previously exclusively TDM and for PowerCore, 
would now be available as a native plug-in. TC Electronic make 
the bold claim that the VSS3 Native is “the most realistic and 
versatile reverb ever made for a DAW.” Ported from the System 
6000 hardware series (from which presets may be imported), the 
VSS3 Native is a stereo source reverb with full mono compatibility. 
At the time of writing tech specs were not available but we are 
told it has “maximum ambience” and an exceptionally wide 
dynamic range. 

It delivers source specific early reflections for character and 
localization and has Focus Fields for tweaking and navigation. 

The VSS3 Stereo Source Reverb is available for Windows and 
Mac OSX ‘for all major DAWs.’ 
www.tcelectronic.com

tracktion
DAW Essentials Collection 
Nominated in the Resolution Awards for their DAW, Tracktion’s 
DAW Essentials Collection is a very affordable suite of 16 plug-ins. 
The bundle comprises an 8 band Equalizer with an integrated 
analyser and up to +/- 30dB gain. There is a mono/stereo 
sidechain Compressor. Reverber8 is designed to be a not overly 
processor-taxing reverb. Three delay plug-ins: Delay Studio is 
a multi tap delay, Stereo Delay offers tempo synchronization, 
filters, crossfeed and feedback and there is also a classic Tape 
Delay effect. A Crossover plugin separates frequency bands for 
downstream processing. Rounding out the Collection there is 
a Limiter, Gate/Expander, Ducker, Flanger, Crusher, Chorus, Bus 

Compressor, Phaser and an Auto Filter. All for $99 what more 
could one possibly ask for?

All the Tracktion DAW Essentials Collection plug-ins are 
available for Windows, Mac OSX and Linux in 64 and 32-bit AAX, 
VST and Audio Units (Mac only) formats. 
www.tracktion.com

Universal Audio releases
Fender ’55 Tweed Deluxe, Manley VOXBOX Channel 
Strip and API 2500 Bus Compressor Plug-Ins
Universal Audio plug-in highlights from 2016 were the Fender 
’55 Tweed Deluxe released in May, the Manley VOXBOX Channel 
Strip in August and API 2500 Bus Compressor from November. 

An emulation of API’s flagship compressor, the API 2500 Bus 
Compressor is considered perhaps the best of the Paul Wolff-era 
API circuit designs, adding energy, movement and tone to stereo 
mixes and subgroups. 

All tube vocal processor, the Manley VOXBOX Channel Strip 
is a blend of tube-driven preamp, dynamics and EQ circuits, 
designed specifically for vocals and features UA’s new Unison 
technology. This audio processing starts at the input stage, 
allowing the Apollo’s mic preamps to sound and behave like tube 
and solid-state mic preamps and guitar amps. By capturing the 
impedance, gain stage ‘sweet spots,’ and component-level circuit 
behaviours, Unison is intended to provide the tone, touch and 
feel of legendary hardware from Manley, Neve, API, Fender et.al. 

With it’s fetching virtual herringbone outfit, UA’s Fender ’55 
Tweed Deluxe aims to emulate the sound of it’s namesake and 
after a couple of year’s R&D the end result has indeed been 
endorsed by Fender Musical Instruments.

All the above plug-ins are available for UAD-2 hardware and 
the Resolution Award winning Apollo interfaces. 
www.uaudio.com

zplane
reTune, ppmBatch
zplane focuses 
on quite specific 
t o o l s  s u c h 
a s  l o u d n e s s 
metering, time 
stretching and 
pitch shifting. 

L a s t  y e a r 
they released 
reTune, a real-
time multi-pitch 
m o d i f i c a t i o n 
plug-in which 
g i v e s  a c c e s s 
to the pitch content of audio. This then allows one to re-tune 
audio to any target key (e.g. from D major to C# minor), or to 
use it as a creative tool to modify the pitch content in. reTune 
will also estimate the key of any given audio and can act as 
a pitch correction tool that quantizes pitches to the nearest 
semitone. Additional controls include the sensitivity of the pitch 
corrections, the treatment of transients as well as a smoothing 
of the pitch contours.

reTune is available for Windows and Mac OSX in AAX, VST and 
Audio Units (Mac only) formats. 

Those familiar with zplane’s simple but effective PPMulator 
(unfortunate name as it’s long been R128 compliant) may be 
interested in their new ppmBatch standalone loudness batch 
processing app for Windows and Mac OSX which supports wav, 
aif, mp3, ogg, wma and flac input formats. 
products.zplane.de


