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Like: Tracking live as much as possible. 
Multi-tracking or meticulous overdubbing 
lends to less ‘happy accidents’, and I find 
there’s less glue in the rhythm section 
especially. There’s more set up time, but in 
the end a live set up leads to a more simplistic 
method. 

Dislike: Lazy headphone mixes. Artists are 
more likely to deal with a mediocre mix rather 
than ask for specific changes. Headphone 
mixes that ‘will do’ are one of the worst control 
room offenses. The common assumption by 
artists that their headphones will probably suck 
in a studio should be far out-dated. 

Like: Guilty Pleasures. Just because an 
arrangement is complicated, doesn’t mean 
it’s good. I miss the days of guitar riffs that 
just follow the vocal melody, or simple four 
on the floor drum beats. So what if it’s 
cheesy? I find it opens up a tune instead of 
distracting the listener. Maybe it’s because 
I’m an ‘80s kid, but I love musical cheese.

Dislike: The creative control obsession. I’m 
always surprised by engineers who are afraid of 
collaboration. Other engineers should be 
considered resources as opposed to 
competitors. If I feel that someone else’s mix 
serves the song or record better than what I 
can provide, it feels like a disservice not to send 
it off. 

Like: Percussion. Never underestimate the 
power of percussion. I can’t count the number 
of times the missing ingredient in a song was 
a shaker, tambourine, or hand claps — even in 
arrangements or genres where it’s least 
expected. 

Dislike: Tips and Tricks Lists. Allen Farmelo, 
engineer, friend, and music writer once wrote: 
“STOP READING TIPS & TRICKS LISTS. Look, 
nothing works every time.” I agree completely. 

Like: Ribbons. In times where Condensers can 
be the tonal version of an annoying 
overachiever, the right ribbon is often easier 
to incorporate.

Dislike: Plug-in presets. I’m not convinced that 
these do more good than harm (in concept). It’s 
cool to have options, but does it stunt 
creativity? 

Like: Youth in the tech department. I love tape 
machines. But… if there’s nobody who can fix 
these relics, they won’t be around for the next 
generation. That goes for any old analogue 
gear. This also means that our golden years 
techs need to be willing to teach.

Dislike: Over miking. If I’m tonally happy with 
one mic on a source, that’s my best case 
scenario. Two, at most. Any more, and I’m 
having a phase-aligning party. How often do we 
just mute that other mic anyway? Might as well 
take the time to find the right stuff at the start. 

Like: Honest community in Pro Audio. 
Especially the ones where folks are open 
about their fears and failures, as opposed to 
those dedicated to gear speak and ego. 

Dislike: Loud for the sake of loud. Can we stop 
entertaining this already? Bring back dynamics. 
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Pro or No?

Catherine Vericolli has been an outspoken 
analogue purist since 2005. As owner, engineer, 
and tech at Fivethirteen Recording in Phoenix, 
AZ, she is dedicated to keeping the traditional 
analogue recording process alive in the desert. 
After 12 years of being in business, Fivethirteen 
has grown from it’s local musician homestead 
roots into a stop-off for touring national and 
international bands, guest engineers, and home 
for the occasional film score. Added in 2010, 
Fivethirteen’s mix suite has become one of 
Arizona’s premier mixing destinations, and with 
the installation of a RND 5088 in it’s tracking 
control room in 2013, Vericolli took on the 
studio’s management position full time. She’s 
also an instructor at The Conservatory of 
Recording Arts and Sciences, teaching courses 
including tape machine skills, soldering, and 
commercial production. Vericolli is a well-known 
audio panelist, and co-edits Pinknoise Mag, an 
online publication dedicated to diversity and 
technical excellence in the audio industry. Here 
are six things she likes and six things she 
dislikes…

If I’m tonally happy with one mic on a 
source, that’s my best case scenario. 
Two, at most. Any more, and I’m 
having a phase-aligning party
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