
There can be few engineers or 
producers who haven’t mentally built 
their ideal studio in a favoured location 
— ‘If I lived here, I’d put the control 

room here, vocal booth there… and some tie 
lines in this bathroom!’ If you’ve ever had this 
what-if-daydream, we reckon your ideal studio 
might end up looking something like the facility 
Salvatore Addeo has constructed in Lecco, a 
mere stone’s throw from Lake Como.

The building, a modest three-storey house in 
the local style, was purchased as a renovation 
project. Addeo had paid his dues as an 
engineer in the traditional fashion, working as a 
freelancer, opening his own studio a decade 
ago and, finally, realising his dream by building 
the current Aemme studios in 2016. His efforts 
have since been rewarded with two Platinum 
and two Gold records, with Emis Killa’s single 
Linda and Vegas Jones Malibù. He’s worked 
with top Italian and international artists such as 
Umberto Maria Giardini, Ex-Otago, Edda, Scott 
Russo (Unwritten Law), John Schlit, Vinnie 
Colaiuta, Abraham Laboriel, Michael Landau, 

Marcello Surace and more. His success with 
‘trap-style’ productions comes at an opportune 
moment, as the Italian music industry moves 

away from its reliance on traditional pop fare, 
broadening stylistic ambitions to encompass a 
more global appeal. The career arc will be 
familiar to production pros the world over, but 
Addeo is perhaps a little unusual in Italy, where 
the most fêted producers tend to be 
composers or musicians — Salvatore is a proud 
technician — and the layout of the facility 
reflects his many years of experience as an 
engineer.

Addeo previously operated from a self-
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designed studio not far from Aemme’s current 
location, but decided to take his new-build to 
the next level the help of acoustician Donato 
Masci of Studio Sound Service — an acoustic 
design and consultancy firm, located in 
Florence. The building which the facility is 
constructed within has the advantage of being 
detached and set apart from neighbouring 
dwellings, so most of the budget was available 
for acoustic treatment and audio purposes 
within, rather than being used to isolate walls 
and floors. 

“Studio construction is sometimes about 
being pragmatic,” explained Del Donato, “in the 
Aemme building, there is always a corridor or 
intervening room between the recording 
spaces, so Salvatore was able to save a lot of 
money by not using full studio-quality doors, 
which would have been €2,000 each or 
something. It was very satisfying to manage a 
studio-build budget where the main focus was 
on audio quality.” 

As you enter the facility, the control room is 
to the left of the entrance hall, with a mastering 
room to the right. Behind the control room is a 
machine room and toilet, with corridor, which 
places three intervening walls between the 
control room and two recording spaces.

Recording in the stone room
Recording spaces on the ground floor comprise 
a ‘wooden room’ — equipped with a variety of 
amplifiers and cabinets — and a more damped 
vocal room. The vocal room has a nice vibe, and 
being of a generous size is large enough to 
accommodate several musicians. Addeo — 
himself originally a drummer — is particularly 
pleased with the Aemme basement, which 
contains a stone recording room. The stone 
construction was revealed after removal of 
some crumbling render, and acoustician Masci 
explains how a wire brush was carefully used 
(while taking measurements in the room) to 
remove portions of the old mortar, “It’s a 

different way of designing: 
at first, we have to 
measure the room. 
Acoustics is not such a 
difficult science, but it is 
full of variables! Here, for 
example, we have porous 
materials, we have a 
ceiling which we had to 
test and discover how it 
worked…”

From listening to a 
drum kit in the Aemme 
stone room, we can say we 
were extremely impressed: 

there’s none of the very high frequency shatter-
effect which some ‘stone rooms’ exhibit. 

Perhaps it’s the porosity of the 
vintage mortar, or maybe the cleverly 
tuned Helmholtz-resonators in the 
corner, but the kick sounds thick and 
punchy, rather than boomy, and the 
snare had some great mid-range 
impact. Salvatore explained he had 
used the stone room the previous day 
to record a complete band, with amps 
in the same room, when it was 
decided that physical proximity was 
preferable to isolation.

All the recording spaces are 
connected by video-link to the 
control room — in fact — there’s over 
1km of cabling in the facility, which is 
fully wired for video as well as sound. 
Passing the bathroom on the way 
back to the control room, we couldn’t 
help noticing the four mic lines and 
headphone outputs next to the bidet 
— now, that’s a first!

Taking centre stage in the control 
room is the SSL 4000 G+ console. 
“I’m using the Ultimation automation 
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on the console for my mixes,” explains Addeo, 
“because for me it’s a good feeling to mix in this 
way, the dynamics are different.” The rack 
behind the console contains a cornucopia of 
classic outboard: six 1176 compressors (silver 
face, blue stripe, and Rev.F), Manley Massive 
Passive, Thermionic Culture, Distressors, API 
550B, Shadow Hills Industries Mono GAMA 
Microphone Preamps, Neve 1073LB and a 
couple of Warm Audio EQP-WAs plus WA-2As. 
We begin to wonder if this mixer has sunk all 
the money he’s every made into audio 
hardware — this man likes his analogue! In the 
effects department, there’s a similar wealth of 
classic devices: Ultra-Harmonizer H3000SE, 
AMS RMX16, Lexicon DDLs, PCM96 and — 
much to the delight of your editor — a Lexicon 
224X — (crunchier, and sits better in the track 
than the 480 I reckon). 

Excellent monitoring
Addeo has made something of a name for 
himself as a mixer, and part of his success has 
been the monitoring experience with his 
Genelec 1038 main monitors. “My productions 
have really changed since the new studio was 
built. It was a good investment because my final 
product has really changed for the better: 
listening with a long decay of low frequency is 
no good! What I have now is control. The stereo 
image has improved, and I know exactly how to 
construct a mix that will sound good in the car. 
Really — for the first time in my life I’m 
absolutely sure of what I’m doing with EQ. I can 
work more surgically. After some months I find I 
can now work at twice the speed as before, 
because I understand what is going on in the 
mix and change things very fast.”

The most important (and trickiest) part of 

the control room construction was making 
perfect soffits, to flush-mount the monitors 
within the sturdy new concrete front wall. 
“Salvatore bought the 1038, not the 1238, 
otherwise I would have aligned the monitors 
with Genelec Autocal,” explained Masci. “I used 
a miniDSP to add in a little of what Salvatore 
was used to [at the bass end], but quite soon he 
decided he’d prefer the response to be flatter. 
The miniDSP is used to gently minimise some of 
the first reflections from the console, in the mid 
frequencies, but with no interventions of 
importance at low frequencies.” 
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A team of ten local workmen were engaged 
to construct the studio and improve the 
building (which has offices and accommodation 
on the first floor). Particularly handy was an 
experienced local joiner, who constructed the 
woodwork, including the Studio Sound Service 
signature-diffusors. “We use polyester fibre 
instead of Rockwool in our traps,” clarifies 
Masci, “because it’s safer and doesn’t change 
properties during the year, as the fibres are 
bound together with heat, not glue. The original 
ceiling in the control room was quite high, so we 
made a lot of baffles — quite different from the 
old Tom Hidley-style traps you might be familiar 
with. We didn’t use plywood between the 
absorption materials, we only use the material 
itself, hanging down about 60cm.” The results 
of this design translate into a generous-
dimensioned and relaxing mix room, with the 
size of the SSL not at all overwhelming.

Mastering by design
How luxurious is it to have a mastering room 
right next door to your control room? The 
equipment and monitors mean the listening 
experience offers a different perspective. The 
favoured Massive Passive EQ is again in 
evidence, accompanied by an API 2500, 
Thermionic Culture Phoenix and Maag 
Audio EQ4M — has someone been reading 
Resolution reviews?! There’s also an unusual 
summing device: the Teknosign Sum Adjust 
Pro, a 16-input, fully recallable Italian-made unit 
Addeo uses for hybrid stem-mixing while 
mastering. “A very transparent summing 
amplifier,” is his verdict — unsurprising given the 
Teknosign is entirely passive — with stepped-
gain, controlled by an internal arsenal of remote 
controlled relays.

The shape of the room, however, did not 
immediately lend itself to acoustic design. “The 
mastering room was a square shape, which is 
usually a nightmare for acousticians,” revealed 
Masci. “I decided to use an ‘old style’ approach 

which placed the listening position on the 
diagonal of the room. I closed the corner at the 
back of the room and damped it a lot. This 
sounded quite good — of course there were a 
few room modes which required subsequent 
treatment, but after that it sounded good.” The 
front ‘corner wall’ is filled with masonry, to 
make it really solid. The B&W monitors are on 
custom oak plinths (crafted by the versatile 
local joiner), filled with sand, to de-couple 
them from the floor. 

Aemme Studios demonstrate how attention 
to acoustic design — and benchmark 
monitoring — can transform a facility. The 
recent platinum-selling success is no accident… 
of course you could always just look at the 
pictures in Resolution and book some online 
mixing from Addeo, but it’s not the same as 
eating pizza with George Clooney and watching 
the sun go down over a beautiful Italian lake — 
so how about a trip to record in Italy? 
www.aemmerecordingstudios.com
www.studiosoundservice.com
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